
ART 3150 • DigitllJ Photography
Deb A. Davis

d.u hn]~(hnj~(iLull1ll'\I(l.l'(hI

Spring 20()]
Office: CV A 304. Tdephonc .530-8320
Office Hours: Wed. ]0 AM - 2 PM

CO\H'se Description:

ART 3t50 Oigital Photography is an intermediate level course lllilizing t.he Adobe @ Photoshop application. 1/1this
comptller.intensivc COurse you will rerine the skills you learned in lntro, to CYber Arts Ilnd Photography L YOu will be
creating digital arlworks. as well as expressing yourself vei'bvlly thwt1gh critiques. writings and discl.lssions involving
rendings on severnl issues rdated to" digital photography" and its impact on art. This course will also {\sk you to rencct on
specific ethic<Jl concerns rcll1lcd to "digital photography,"

Course Content:
Creative development of ideation and conceptual aspects of creating digical art.
ArtisticIYisual expression in digital format (it's not all about the machine!)
Copyright concerns, digital vs, traditional photography ..
Traditional and alternative presentation lTlElthods, moving beyond the white matt.
Readings. and reviews on digital photography

Hands-on use of Phoroshop 7.0
Building a Photoshop System
Image Essentials
Color Essentials and Color Settings
Tonal Corrections/Color Correction

Capturing Images-Input Devices
Scanners, rilm and Flatbed
Digit.:'tl Camera

Photoshop Tools and Work Efficiency
Photoshop Retouching Tools
Text in Photoshop
Storing Imag~s·Fi1eFenmat$

Digital Oarkroom, Photographic Techniques in Photoshop
Outpu.t Devices

Rendings: There will bE:three readings and two artist reviElws thr(mghout the $emester. Questions on the readings and
reviews will be assigned; responses will be in the fonn of II two page typed/word-processed response.

William J. Mitchel1. Tile Reconligured Eye, Visual Truth in the Post-pbotographic Era, MIT Press, t992.

A.D. Coleman, The Digital EvolutiM,Visual Communication In the Electronic Age: ESl!'llYS,Lectures l\nd flltetviews
1967-1998. Nazreli Press.

Supplies: ZIP 2$0 or 100MB. All machines arc capabh~of writing to CD; CD's can be either CD-R or CD ~RW.
1 roll of daylighl balanced slide film.

Attendance: Your attendance is required for this course and your abSlmce will affect your grade. Regular altcndanec will ease
the burden of yOUT out of class work time and will alleviate a number of sticky situations caU.'lcd by your "non presence. /I

Three absences will result in a final grade reduction. Arriving late and leaving early, not having materials or not
working arc all equated with being absent.

Lab Oper~tions; You will be: working in the Digital Studio during class tiIne and you will have access to the compelters ll\
the CV A at additiQnal times. As of Fall 200 I, the Di~itlll Studio is fully eq\lipped with Apple G4'$ and new software
applications. This will make your learning and my teaching experience muc.h more enjoyable. Please respect the equipment.
Do 110t install anything on the machines, This is a gl'OI.lP I<lb and having the equipment configured in a p$rticulnr way wilf
make teaching the varkd classes much easier, and make your work-time in the lab much morc efJ1cient ..

Assignments: All assignments arl:i due on the date specified-work will not be al:cepted after tIle due date. All sttldents are
required to actively participale in critiques. Absence from crilique will result. in. a lOWEll' grad!!:. There will also he readings
and written responscs to the readings.



Requ ire ments/Grndin g:

Enmplary, creative and tboughtful ~()mpletlon of all assignments, projects and readings
Consistently active participation in labs and meaningful contributions ta critique sessions.
Originality ofthol,lght and risk taking evidenced in your creative work,
Concept\1<l1sophistication and technical lItt~lItioll to detail in work and presentation,
Consistent attend.mce. = A

SucceS$ful, creative and thoughtful completion of ~11assiji:nments, projects and readings,
Active participation labs and meaningful contributions to cl'itique sessions.
i\ thorough understanding of the assignment nnd its vlsu<ll COtllpOllents as evidenced in your creative work.
Attention to craftsmanship in your creative work and their presentation,

C ons\stent attendance. "'B

COmlJlction of all.llssignments, readings nnd project~, if YOLI complete the pl'ojcct and fulfill the requirements of d1C

project(s), with n standard level of quality (middh:~·of·the.rO:Jd approach), have ernltlc attendance -will result inll C
grade. (These projects are often executed at the last minute or with little time invested,)

• WOl'k which does not meet the requirements of the a.,..$ignment and does not exhibit II standa.rd level of quality, poor
craftsmanship, no originality, little or nD attention to detail, missing assignments, readings or projects, attendance
problems-will result in a 0 grade.

Projects, assignments and readings not completed, total disregard for the course and its aims, poor attendance (or lack
thereof)-will results in an F grade. If this is what you are intet'ested in, why are you taking the class?

ART 3150· IJigital PhQtography
Spring 2004 . TR 9:30 AM - NOON
Deb A. Dlivis CVA 3040

CVA, Digital Studio
Office Phone: 530-8320 debra.ctuvis@utoledo,edu

1/13 Introdl,lction to C!<lS5and Digital Studio

Phocogrnphic visual and conceptual St,lrvey, 2 rolls of 24 exp color film to b<:shot with a stand~'rd 3.5mm CQmerfl. If

you don't helve a 3511lrrl, then by 2 disposable camer<ls. Fallowing the guide lines, images must be shot and

processes and rea.dy for scanning by 1/22. NO EXCUSES!

IllS
Digital Imaging Essentials - Essential Photoshop Tools ••



1/20 Digital Imaging Essentials - Resolution and Resllmpling

1//22 Disc'lssioTl in CV A Gallery TFOP National Juned Ex.hibition
Digital Cameras, ALL Pixels are not Created Equal

I/23 Lecture Albert Cbong, Juror, TFOP National JlJried Exhibition, CV A Galkry
Lecture to b~ held In the Toledo Museum of Art's Little Theater, Friday, Jan. 23 @ 7P!I.·1

~

•...

lf27 Capturin& ImRl;es: Wbat M<tkes a Good Scan
Essential Photos!1op Tools

Scanl"\ing demonstrations

1f29 Digit<lllmaging Essentials, Quiz, Reading # 1. response due, 2/5.
Scanning studio session

2/3 Project # 1 Introduction, Building and Idea from an Image
Selection Toots

Quick l'vlasks, Marquee, L'lSSO.Magic Wand, Pllths
Grow·Similar·Feather.Color Ratlge

Cloning Tool

~

2/5

2./10

Layers

Adjllsttnent Layers

Studio Session

Project #1.

•..

2/12 Project #1 due. Critique and discussion .

2/17 Introduction to Project #2 Icon/Index/Symbol 'VjSllSJ Semiotics
Lecture li.l1d images.

2/]9 Text and Line Art
Tonal Adjustments and Color-Correction Tools and in Practice

2f24 Reading #2, response 01,le, 3/3.
Studio Session

2126 Studio Session

2/31 Studio Session

3/2 Project #2 • Icon/Tndex/Symbol • Visual Semiotics duc, in presentation fonnat.

3/3 Discussion, Reading #2. Creative Exercise.

3f5 Intl'oouction to Project #3· Alttred Landscape/Altered Body/Altered/History
Lecture lInd imag~.

•••

•

•..

••

Tonal Adjustments and Color-Correction Tools and in Practice
Reading #. 3, rEsponse due, 3117

3/8 &. 3/14 Spring Brenk
•
.••..

3117 Discussion, Reading #3.
Layer Masks. montage in the digital Environment.
5tudio Session

3/19 Tonal Adjustments and Color-Correction Toels and in Practice contd. Studio Session



•
3/24 Stlldio Session

3/.26

3/31

Project #)- Altered Landscape/Altered Body/Altered/History' due in presentation form~r.

IntrodllctLon Project #4 • A Contract Job
Lecture and images.
Slide recorder. documenting your work, writing an artist's statement

••••

4/2

4/7

4/9

Internet R~senrch of Digiwl Artists
Studio Sessions

••••

Individual meetings: discuss t1nal project (come with sketches. images and a written statement explaining your final
p!l)ject.
Studio Session

Studio Session
•••

4/J4 - 4/16

4121 - 4/23

Stud io Sessions

Stud io Sessions

•
••

4/28 Critique: Grou.p A

4/30 Critique: Group B.

5/6 SCHEDULED FINAL Wednesday, S - 10 AM - slides/artist' portfolios and CD's submitted.
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project #1 Capture and Selection

Shoot two rolls of 24-exposure color film. If you do not hove 0 35mm camero then purchase two

disposable Cameros. If you are planning on snooting inside with the disposable camera, purchase
ones with 0 flosh built-in. The number of images to be taken for each ideo are in (). You will want
to photograph the most creative angles and aspects of the following:

1. find same text on the side of (l building or elsewhere and fill the frame, it doesn!t matter
if we can read all the words. (2)

2. photograph at least three different items we can sit on (chair, porch swings~ ccrr seats!
high chair, pork benches, etc. be creative in your selections) from three different
angles-3 X 3 • (9)

3. photograph an environment that is found outdoors (3)
4. photograph an environment indoors (3)
S. photograph examples of texture and or pattern (4)
6. photograph examples of c%r and light (3)

7. photograph anger without using fociol features of a person (4)
8. photograph a void
9. photograph signs (not signs witn words) or symbols (5)
10. photograph over som~one's shoulder, what they ore doing (2)
11. photograph someone doing something, it must be shot while you are lying on the floor,

angled up at the person

12. stand on a choir or lodder, somehow, get above the subject and photograph it from
several positions (3)

13. photograph an everyday day activity, washing the dishes, taking out the garbage etc. (3)
14. photograph a remote area

15. photograph a crowded area
16. get as close as you can, without losing focus, and photograph close-ups of a persons,

mouth, eyes and hands (3)

A note: No images of your children, your pets, your boyfriend/girlfriend etc. These ore to be

creative photographs, not candid shots of individuals you know. They can appear in images
10-13 & 16, but make tne images about the activity or the angle of interest not crbout the
person as someone you know. rmages are due 1/22 at the beginning of closs, processed and

printed, NO EXCUSES!!


